MUSIC IN LONDON 1890-94

Sweet Home, that our whole craving is for purity of tone and
unwavering accuracy of pitch, the more our operatic visitors
insist on desperately trying to captivate us by paroxysms of
wobbling. Remonstrance, in English at least, is thrown away on
them. For example, although Ravelli, who appeared as Elvino
on Thursday, is no Rubini, yet the delight of the house at escap-
ing from the detested tremolo, and hearing some straightforward,
manly singing, was so extravagant, that he was recalled uproari-
ously three times.

Miss Russell's Violetta, a part in which the tremolo rages
throughout Europe worse than the influenza, is a triumph of
good singing. Hard as it is to drag me to Covent Garden oftener
than my bare duty requires, I would go again to hear her sing
Parigi o cara as she sang it on Saturday last. Madame Fursch-
Madi has not Miss Russell's youth and beauty, but she never
wobbles and never fails. The idolized De Reszkes sing like digni-
fied men, not like male viragoes. But do you suppose that Madame
Tetrazzini or Signor Rawner will take the hint, or that Dufriche,
the St Bris of Tuesday week, will cease to discount the beautiful
quality of his voice by a laborious vibrato? Not a bit of it: they
will only wonder at the simplicity of our insular taste, and
modestly persist in trying to teach us better.

The Huguenots, admirably rehearsed, goes without a hitch.
Ybos, another new tenor, with a much better forehead and brow
(to put the point as delicately as possible) than the usual successor
to Mario, appeared as Raoul; and though he did not attempt the
C sharp in the duel septet, any more than Madame Tetrazzini
ventured on the chromatic run through two octaves in the fourth
act, he came off with honor, in spite of the shyness which ham-
pered his acting. In the absence of a first-rate basso profondo,
Edouard de Reszke was forced to repeat the double mistake of
relinquishing the part of St Bris, which fits him to a semitone,
and taking that of Marcel, which lies too low for him. He has to
alter the end of the chorale, and to produce the effect of rugged ;
strength by an open brawling tone which quite fails to contrast
with the other bass and baritone voices as Meyerbeer intended,
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